Ohio State University

The Globalization of Jamaica: From Reggae to Dancehall and More
Freshman Seminar 137 (2 credits) 
Instructor: Dr. Elaine Richardson

263 Arps Hall

1945 N. High St.

College of Education and Human Ecology, OSU
Richardson.486@osu.edu (email) 292-4382 (phone)
Office hours: TBA and by appointment

Course Meeting Time: Wednesdays, TBA
Course Location: TBA

Required Texts:   Weekly Readings on Carmen will be drawn from the following texts:
From Garvey To Marley: Rastafari Theology by Noel Leo Erskine

Rasta and Resistance from Garvey to Rodney by Horace Campbell

Dread Talk: The Speech of Rastafari by Velma Pollard

Noises in the Blood the Vulgar Body of Jamaican Popular Culture by Carolyn Cooper

Mirror, Mirror by Rex Nettleford
Rock it Come Over: The Folk Music of Jamaica by Olive Lewin
Hiphop Literacies by Elaine Richardson
Students will read approximately 40 pages per week.
Course Requirements:  

Prepare a weekly one page response to the readings (Single space). Response must include a summary of the main argument and how the author supported the argument, describe the type of data the author used to make the argument credible. 25%
Participate in weekly discussion of readings and class activities.  10%

Prepare a final project that demonstrates your understanding of 3 main concepts learned throughout the quarter. This project may include audio/visual or other technology, but must be accompanied by a 3 page doubled spaced written component and a bibliography of sources.  You must have at least 3 scholarly, non-website sources. 50%

Midterm Exam.  Short essay responses.  15%

Attendance Policy: Without written documentation for illness or other unforeseen circumstances (funeral etc) —no late papers will be accepted.  Three (3) unexcused absences lowers your final grade by one full letter.

Grading Scale: 
92-100 (A), 90-91 (A-), 87-89 (B+), 82-86 (B), 80-81 (B-), 77-79 (C+), 72-76 (C), 70-71 (C-), 67-69 (D+), 62-66 (D), 60-61 (D-), 59 and below is F.

Academic Misconduct Statement:

It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct.  The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations.  Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487).  For additional information see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp)
Accomodating Students With Disability:
Students with disabilities that have been certified by the Office of Disability Services  will be appropriately accommodated, and should inform the instructor as soon as possible of their needs.  The Office of Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue, telephone (292-3307), TDD 292-0901, http://www.ods.ohio-state.edu/. 

Goals/Objectives:

The goal of the course is to expose students to ways that black diasporic identity formation has been centered in popular culture and black vernacular over the course of the 20th century. The growing popularity of black popular culture(s) that has been stimulated by, and serves to stimulate, processes of cultural globalization – for example, the spread of jazz as emblematic of the African American experience, the rise/resurgence of ska, rocksteady, reggae, and dancehall as Jamaican musical idioms, and the popularity of Hugh Masakela, Miriam Makeba, and Ladysmith Black Mambazo have all illustrated the ways in which popular music has been influenced by the spread of black popular cultures across the globe.  This course will assist students in the identification, the definition and the critique of concepts of Blackness and Pan Africanism through study of the evolution of diasporic consciousness, its emergence in Jamaican popular culture, and the transmission of that diasporic consciousness among communities of African descent.  The African diasporic approach that informs this course concentrates on sites of dispersion of people of African descent, and their interaction in producing, and reproducing, distinct but related sociocultural forms and identities as reflected in Jamaican popular culture.  This course will explore these phenomena using literature, texts, audio/visuals, and music to introduce students to fundamental aspects of the role of Jamaica in the development of diasporic consciousness.  

Topical Outline of Course Content:

The overarching theme is the examination of the emergence and growth of Reggae and its derivatives, including Dancehall.

Week One: Origins of Pan Africanist Consciousness in the New World (Illuminating the role of oral folk culture)
Week Two: Garvey and the Back to Africa Movement

Week Three: The Rastafarian Movement
Week Four: Bob Marley and Reggae
Week Five: Midterm
Week Six: Dancehall

Week Seven: Tourism and the spread of Jamaican popular culture to Europe, N. America and Beyond
Week Eight: Jamaican migrant communities and the spread and maintenance of Jamaican Culture

Week Nine: Technological diffusion of Jamaican Culture

Week Ten: Final Project Workshop and Wrap Up
Each week a 30 minute segment of several important films in Jamaican culture will be screened: “Portrait of the Caribbean” (looks at the history and legacy of slavery in the Caribbean); “Marcus Garvey: Look For Me in the Whirlwind” (life and thought of Garvey-influences, significance in Pan African thought and Diasporic consciousness); “The Harder They Come” (exploration of the Hollywood gangster/cowboy and its adaptation to Jamaican Rude Bwoy character and ideology, variations in the diaspora); “Life and Debt” (exploration of tourism, local culture, industries and international trade and commerce); “The Bob Marley Story” (life and significance of Marley-reggae music, influences, significance etc); “The Darker Side of Black” (Jamaican Dancehall music and African American rap music, footage and interviews with practitioners, exploration of attitudes, controversies and style); Dancehall Documentary (updated footage), and Dread Beat and Blood (Jamaican Dub poetry, significance of Linton Kwesi Johnson). 

Brief Biographical Statement:

Dr. Elaine Richardson is Professor of Literacy Studies, School of Teaching and Learning. She is a graduate of the Cleveland Public Schools. She received her B.A. and M.A. from Cleveland State University, and the Ph.D. from Michigan State University.

Dr. Richardson’s research interests include language, literacy, and discourse practices of Afro diasporic cultures, sociolinguistics, critical discourse studies, the education and literacy of Afro diasporic people. Richardson belongs to a network of scholars interested in Hiphop and education. Her outreach efforts include cultural literacy projects focusing on youth empowerment and mentoring.

�This is a lot of work for a seminar. We need to send recommendations for which parts to keep/remove.


�Will have to be corrected. F should be E.


�Not sure if this is meant to be a course description or not. If so, it will go over the students heads. 


�Course assignment due dates and readings should be posted under each week so that students know exactly what is expected and when.





